BPO 09/10 AUDITION EXTRACTS: SNARE DRUM 1) Ravel; Alborada del Gracioso
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* auf dem Kessel / on the frame
##) auf dem Fell / on the head




BPO 09/10 AUDITION EXTRACTS: SNARE DRUM 2) Rimsky-Korsakov: Sheherazade
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BPO 09/10 AUDITION EXTRACTS: TIMPANI

1) Hindemith: Symphonic

Metamorphoses
2. Satz: Turandot, Scherzo
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BPO 09/10 AUDITION EXTRACTS: TIMPANI

4. Satz
Allegro d =84

2) Beethoven: Symphony No. 5
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BPO 09/10 AUDITION EXTRACTS: TIMPANI 3) Stravinsky: The Rite of Spring
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*)Erfahrungsgemal wird diese Stellle in der Praxis von einem Paulker gespielt (s. Seite 34} /
Depending on experience, this part is usually played by on percussionist {see page 34)
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BPO 09/10 AUDITION EXTRACTS: TIMPANI

Continued,
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BPO 09/10 AUDITION EXTRACTS: CYMBALS 1) Tchaikovsky: Symphony No. 4

4. Satz

Allegro con fuoco
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BPO 09/10 AUDITION EXTRACTS: XYLOPHONE 1) Gershwin: Porgy and Bess

Allegro con brio d = 112 [d =126]
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*) Dieser Takr erscheint in den folgenden Klavierausziigen irrtiimlich zweimal: /
This bar appears twice, by mistake, in the following editions of the vocal score:



BPO 09/10 AUDITION EXTRACTS: GLOCKENSPIEL

2. Satz: Jeux des vagues
Allegro, dans un

rythme trés souple

1) Debussy: La Mer

®

Claude Debussy
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3. Satz: Dialogue du vent et de la mer
Animé et tumultueux d=96
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