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- Presto (4 ca. 132-144]
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2) Beethoven:

Leonore Overture

No. 3
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[Dieses Signal wird auch in
der Oper ,Fidelio* gespialt.
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Wieder Zeit lassen
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3) Mahler: Svmphonﬁ No. 3 (post

horn solo) {Continued)
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BPO 09/10 AUDITION EXTRACTS: TRUMPET IN B FLAT 3) Mahler; Symphony No. 3 {(post
horn solo) {Continued)
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4) Mussorgsky: Pictures at an

Exhibition

Allegro guisto, nel modo russico; senza allegrezza, ma poco sostenuto EJ ca. 84 -88)

g LTep.inC — — P
Aol T = = o phins P = I T .4 ! = — i
Ol —F = e T
A J 1I.Trp.in C | ,
|l Fi) vt | £ ¥
(e = B = ——— =
Y A S
A e @ L - , -
 J— A ) i ! 5 ! ! T — & : i ; i 3t i
EEssS=m=s=s RS eSS ==
A ]
A e —1— — = b—r—— —
& 2 ! o—o ! —T L — € P —
(] 1 = — _!t !_ f = = =
A b = @ 2 1 i
5y i i 1 G 1 f_h"bﬁr ¥ ) s g -
w —© . — = ! e %
- S T N w— e | 1 [ 1
e — ) e 7 s S -  — =
¢ I
~ ] - =
_QQH F ff ot 2 red 2 @ 2 N Y | T
A o i ¥ X LV | | -  J Y | i
oy ——= s % S ——
o = =
2 e 2 2 2 f
¥ ) I’ 1 2 3 ¥ T G ¥ | —
] e | [ &
o "
f Y T T ®.-— i =rar= = T 7 1 - Z > = = o
= e PP B e o e P P e
® — T ! = i —
0 Y : I —  E——— i T - T == i| T
fos— £ — . i P 1
( =7 ———p— 11— ‘g_—ﬁf & -y gﬂ =T > r_it%
f Tz
Promenade
Moderato non tanto, pesamente
LTrp. i
A rp. inC ) > i G 1 =
£ % /5
"N I 1 rit. i I
= [ !!EI _l_“‘#'ﬂ_ ) T - oy -

a3




BPO 09/10 AUDITION EXTRACTS: TRUMPET IN B FLAT 5) Stravinsky: Le Chant du Rossignol

Marche chinoise [¢ ca. 76]

p (&2 1 2 LTpinC
senza sord. pﬁ—éﬂi; e fott™ @ !.#;#; -?:#f?: E:#!.L v ﬁ‘#}?ﬁ = :#E:ﬁf_

@2’!1 4 “1@1 r_q—-_’ﬂ_gﬁél
e e e T SR L

@Eﬁ; 3
l'"“‘?"s 2 H“r"‘i

jﬁc: e
.
3

3
h .y LY F‘ﬂ:’l } ” ] ] I [l & 1'"] #l ﬁ il dh L) ]
] PRI )1 2] LIGH 1Y i [’} ]
w&tww " i i . # - 5
—T pil — \1 [
)oco pill mosso | 3 o 3 ) ) 3 K
] P = rall.atempo
n@ 1 1 B €0 so10 5
e = = e ==
- Y ] I-’ e I’ {* ,;‘{ = i u.’"' I i
Fag L Lt mfsenvasord. P 2 3 ﬁj j
6 S
A ‘ .6 2 3 3 @
_Av_ Py e e v l'g | ]

iy
[t
ey
=
%
14
I
s
x,{t
e d
~
\§\
N

|
§e- o =

poco accell. @Tempo giusto

V‘% u# k g %Mﬁj 3 @
HP = g =': H 1 — .70 .{ v

STy -fﬁon&: I . - i -] - ! — HLJ i L i
Fag. mf —— T f J
— — - Solo
@Vwace biﬁ > = 90 - - -
= = = consord. @ b > o ke
!I_L-—_J ki ¥+ ’0051:3 ¥ ¥ 53'5.3 F :‘{ t ; i — [
o = — - fb
CR arealo
3 .
= . 1
h_ > > > ®bp 2 i w3 > S ha  yZ = > Zeo o> o
Y | ’T ____' !g% Y ”
£ | | b ] £ P
T I I - i  —
NIV [ L : 1 -l P ] ¥ L4

Solo

T I i
J 3
@ larghetto [ J ca.66] senza sord. o ﬁ‘- @ — gt :
)] e oo |l
ok ———— @ P T ae It g F e T Joiptise—
e 7 T~ - B —| [I——
Vni @ I PP espr.

= S = ===Ee==oS £ -
¢ molito piit p bt ! ' v
molto ritmico| J’ca@sml Solo
1 2 -~ 2 ,—2 T
>>b'}.' Y 33 Xy i o = e 9“6'?_4- () i 73 - ﬂ‘ i
T ] F i [ B 'i i . o [ Bsed - bl Z
7apy o & A K ®) el o] Foy . Y pa
= = A [ I () - 1 ? Ty 1y ¥ y L4
gj‘ con sord. myf (sord.)
@ Tranquﬂlo
Solo oTrTon
I
y.i II;_, L.¥ eF E: | ‘1 { Ip a_dl_ - - i! 1 F = i - '
d@ PP senza sord. ' ~=F ' ~ ="
A e B S . — _—
R R e e  a
= , —— . |




BPO 09/10 AUDITION EXTRACTS: TRUMPET IN B FLAT

Andante languido [ ca. 80]

6) Scriabin: Le Poéme de I'extase
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¥} Dieses Thema erscheint in der Komposition
mehrfach, in Tonlage und Linge variiert.




